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here for the greatest care. The correctness of this com 
ment can readily be seen from the following extracts. 
Mrs. Cheney says: "The Indians, in their war paint and 
ornamentation, give the only instance of aborig,inal art 
in America." (p. 272.) The italics, of course, are ours. 
It is difficult to say what is aboriginal art, but when the 

war paint and personal ornamentation of the red men 
are given, we may assuredly ask, Where are the sculp 
tures of Guatemala and Yucatan, the pottery of Mexico 
and Peru, to say nothing of the fragments of so-called 
aboriginal art constantly found in divers sections of our 
own land? Then again we are told (p. 270), "It would 
be hard to find engraved portraits superior in strength 
of character and beauty of execution to Marshall's WIlash 
ingtonz and Schoff's Emerson." Surely a little reflection 

would have limited this eulogy ; for while these plates 
are very creditable productions of the burin, especially 
the latter, it would be no very difficult task to indicate 

many superior to either of them. 
Another curious matter is the number of errors that 

have crept into the few pages on this home subject, per 
haps not very material, yet of historical importance. Mrs. 

Wright, the modeller in wax, is spoken of exclusively 
by her maiden name, Patience Lovell, although her art 
life, by which alone she is known, was lived as Patience 

Wright. Stuart's birth is given as 1754, instead of a year 
later, Dec. 3, 1755, and his first portrait of Washington as 
I794, instead of 1795. Malbone, our first of miniature paint 
ers, has his initials wrongly printed, and of Ceracchi, the 
Italian sculptor and patriot, who was guillotined, Jan. 30, 
I802, we are told "his final end is not known." A large 

portion of this chapter is taken up with interesting bio 
graphical data respecting West, Matthew Pratt, Copley, 
Peale, Stuart, Trumbull, and Allston, only one of whom, 
Copley, executed really meritorious work until after they 
had been under foreign influence. Stuart hardly receives 
the attention and honor his art deserves, but Trumbull, we 
are glad to say, has some justice done his no mean powers, 
while Washington Allston has his beautiful character as 
man and artist estimated and portrayed with care, candor, 
and judgment. 

The closing, papers in the volume are devoted to Eng 
lish Art, David Scott, and Contemizporanzeos Art. The 
first of these is decidedly depreciative in its tone, and poor 

Haydon (Benjamin R.) is rechristened "William "; while 
the Contenmporaneous Art surveyed is strangely confined 
solely to the works of the Dusseldorf school. 

In conclusion, we earnestly commend this volume, as 
being both readable and instructive, to all who wish to 
glean in the garnered fields of art. 

CHARLES HENRY HART. 

PAINTERS, SCULPTORS, ARCHITECTS, ENGRAVERS, anzd 

their Works. A. Hanidbook. By CLARA ERSKINE 
CLEMENT, Author of "A Handbook of Legendary and 

Mythological Art." With Illustrations and Mono 
grams. Seventh Edition. Boston: James R. Osgood 
& Co. i88i. xliii + 68I pp. 12mO. 

-. S this seventh issue of Mrs. Clement's compact 
and convenient Handbook wvas announced as 
an enlarged edition, it is but niatural that one 

should turn to it with the confident expectation 
of finding in it the improvements which it stood so much 
in need of. The Preface confirms these expectations, as 

it states that many additions have been made since the 
first publication of the book, and that "the present edi 
tion is far more valuable than the preceding ones have 
been." Unfortunately, lhowever, the hopes thus raised are 
not justified by the book itself. Additions do not become 
valuable simply because they are additions. To be of any 
use, a book like the one under consideration must be cor 
rect (within human limitations) in its statements of facts, 
and must embody the results of the latest researches. The 
contrary, however, remains true of this Handbook. In the 
Introduction, for instance, " three generations of Holbeins " 
are spoken of, and " Old " Holbein still finds a place in the 
body of the book; in the notice of the younger Holbein 
the year of his birth is given as 1494 or 1495, the probable 
date being, according to the best authorities, about I49; 
the Martyrdom of St. Sebastian, as well as the Berlin 
drawings, are still assigned to the son, instead of the 
father; of Holbein the younger it is said, that " as an en 
graver on wood " he deserves especial notice, and that "h Iis 
wood-cuts of the Dance of Deathi are his most important 
works," and the question as to the authenticity of the 
Dresden Meyer Madonna is entirely ignored. A correc 
tion of all these mistakes is vainly looked for in the Ap 
pendix. Similar errors occur elsewhere. The name of 
Rembrandt's first wife is given as Saskia Nilenburg on page 
487, and Nilenberg in the Appendix, instead of Saskia van 
Ulenburgh or Uilenburg; of his second (or tlhird ?) wife, 
Catharina van Wyck, it is said that her name is not known; 
of the Hundred Guilders Print it is stated that "a good 
impression of it is now worth about nine times that sum," 

while a reference to so accessible a book as Mr. Hamer 
ton's Etchingg anid Etchers would have shown that as high 
as ?i,i8o has been paid for such an impression, nor is 
any reference made in the article on Rembrandt, or in 
the Appendix, to Mr. Haden's monograph on The Etched 

Work of Remnbrandt, which contains so much matter of 
interest to Rembrandt students, or to M. Charles Blanc's 
important work. Much value is attached by the author to 
the lists of engravings given, but the Rembrandt list does 
not inspire much confidence, as it takes no notice whatever 
of the existence of Flameng and Unger. Of like quality 
are the statements, that Adrian van Ostade was born at 

Liubeck, that the brothers Beham were nephews, that 
Titian " engraved both on copper and on wood," etc. The 

frequent occurrence of wrong dates (A. Berghem, b. I620, 
not I624; F. Bol, b. i6ii, not I609; A. Cuyp, b. [605, d. 
I69I, not b. i6o6, d. I672; L. B. Alberti, b. 1405, not 1404; 

Fra Bartolommeo, b. 1475, not 1469, etc.) is not surprising 
in view of the fact that even the year of Gilbert Stuart's 

birth is wrongly given. The source of these errors is 

revealed in the list of "Authorities Consulted," which con 
tains such antiquated books as d'Argenville's AbrWge, while 
no trace is found in it of the works in which the results of 

late researches have been deposited. Crowe and Caval 
caselle's History, Van der Willigen's Les Artistes de Har 

ternz, Woltmann's Holbeini, Thausing's Diirer, the Gazette 
des Beaiex-Arts, the Zeitschrtft fiur bildende Kznst, the 
A rchief voor Nederlanidschie Kienstgeschiedenis, Zahn's 

7ahrbiicher, the Repertorium fuir IKnzstwissenischiaft, and 
other books and periodicals of a like nature, may be terribly 

dry reading, but they cannot be aVoided by those who would 
write the history of art, or the biographies of artists. The 
book is marred, however, by still other blemishes, which 
are not as easily accounted for as those growing out of the 
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reliance on antiquated authorities. What slhall we say, for 
inistance, wlhen we read in the Holbein notice: "The 

picture of Mr. Morett . . . . onie of the finest of Holbein's 
works. It is not kniown wlhom it represents. Thomas 
Morett was a distinguisled jeweller," etc.? or: "A cele 
brated woodct l.... has beeni more recently printed; 
for the copper still exists" ? 

These remarks are made regretfully, and with some de 
gree of reluctance; but as they deal with facts only, they 
do not stand in need of justification. 

S. R. KOEHLER. 

ART AND THE FASHIONS. 

L'ART DE LA MODE: Revue Mensuelle de l'tZe1gance. 
Paris. [New York: J. W. Bouton.] 

OWHERE outside of France, perlhaps, would 
anly one have attempted to start such a periodi 
cal as tlhis,-a faslhion journal aiming at a hiigh 
artistic standard botlh in the matter of its letter 

press and of its illustrations. Certainly nowhere outside 
of Frlance wvould so great a measure of success hiave at 
tended a similar enterprise. The journal is a folio of some 
twenty-five pages monthly, withl many illustrations in the 
text, and with supplementary slheets containing colored 
fashion-plates. It is with the figures on these sheets that 
one is inclined to find most fault. It is not remarkable, 
of course, - as the jouirnal professes to be a trustwortlhy 
recorcl of current sartorial facts and not in any sense a 

missionary slheet, - that the costumes illustrated are merely 
the "latest faslhions" as found in other papers, and not 
artistic adaptations thereof. But might it not have been 
possible for clever French draughtsmen to. have been 
equally exact and equally detailed, and yet to have made 
the figures a little more natural and artistic in effect,- a 
little farther removed from the rigidity and insipidity of the 
ordinary fashion-plate ? Fortunately, however, the figures 
are muclh better proportioned than usual. As every one 
knows wlho has attempted to copy even the most attractive 
designs, the fi,ures are in almost every case so dispropor 
tionately long that an accurate reproduction of details 
results in a very different general effect from the one por 
trayed in the print. But no suclh disappointment will be 
in store for those wvho shall copy the plates in this maga 

zine. The black anid white sketches introduced into the 
text are very clever, being often from the lhands of popular 

draughltsmen. 

The letter-press of the magazine is light and frothy, of 
course, but exceedingly clever in its way, - witlh the truly 
Gallic cleverness that can make the veriest trifle important 

by clharm of treatment and grace of imagination, that can 
even make an occasional passage of doubtful taste and 

morality seem amusing ratlher than shoclking, by dint of wit 
and a dainty semblance of nazvete. Each number con 
tains elaborate descriptions of recent entertainments and 
of the toilets worn thereat, written with so much literary 
skill that one can inmagine them perused wvitli pleasure by 

masculine as well as by feminine eyes. The otlher articles 
include occasional novelettes, a montlhly Courier des T/Nd 
att'es, letters dealing, with society topics, and papers that 

cleverly treat of art of many kincds. Some of the contribu 
tors are well known literary men. Wlhen I say that the 
name of Arsene Houssaye is prominent, being attached to 

some articles called L'Art d',ttre Belle, I give as good an 
illustration as possible of the general tone and level of the 
literary work. Intended, of course, l)riniarily for feminine 
readers, it is safe to say that the cleverest mammas of Paris 

may be amply amused by the pages of L'Art de la Mode, 

but that they may hesitate at times to put them into the 

lhands of the typical ezne fille. 
A series of papers dealing witlh Les Grazdes Dames of 

Paris lias just been begun, the first instalment being ac 
companied by a portrait slcetclh by Jacquet. More impor 
tant is a series of articles that treat of the work of the 

many vomen painters now resident in France, and give 
reproductions of their pictures. One is glad to see promi 
nent upon the lhonorable list the name of our compatriot, 

Miss Cassatt, and to find that to no one is accorded 
higher praise than falls to her share. I select a few 
phrases from among- many more of similar import:-" Miss 
Cassatt merits all praise. Slhe has conquered for lherself 
one of the foremost places among artists. Her diverse and 
numerous works bear witness to her as being an artist de 
grande race. Her compositions are exquisitely modern 
and characteristic." Miss Cassatt's pastels receive equal 
commendation witlh her wvork in oils, especially when they 
take the shape of children's portraits. 

In addition to its record of contemporary things, L'Art 
de la Modle aspires to instruct its readers in the fashions 

of days gone by. To be highly commended in this con 

nection is a fine colored plate after a miniature in the 

Heures de Grimzani, wlhiclh gives a good idea of the dress, 

both masculine and feminine, of the fifteenth century. 

Another large sheet is filled with colored illustrations 

of the fantastic head-gear of the latter half of the last 

century. 
M. G. VAN RENSSELAER. 

NOTES AND ANNOUNCEMENTS. 

AMERICAN. 

MESSRS. CHARLES TABER & CO., of New Bedford, 

Mass., publish an Adirondack Portfolio wit/i illustrationzs 

from Natur-e by W. S. ilMacy. "The object proposed in 

this Portfolio," says the short prefatory notice whiclh ac 

companies the seven plates, " is not to give literally accu 

rate Views of Scenery in the Adirondacks from special 

points of view, but rather to present suchi sketches as will 

avoid monotony and give a truthful representation of its 

peculiar characteristics. This being the first publication 

as yet made by this improved process, there have been 

many difficulties to overcome." The "improved process " 

is the artotype, whlicih is the unfortunate name given to one 

of the many varieties of the heliotype process. The resuilt 

is pleasant, teclhnically, the prints being soft and rich. 

Wlhetlher the shortcomings of some of the plates are due to 

the difficulties alluded to, it is impossible to tell, without a 

knowvledge of the originals. AMr. Macy is well known as 

one of the younger landscape painters of New York. The 

same firm announce that they hiave in preparation a series 

of designs by noted American artists, suclh as R. Swain 

Gifford and others, wvhicli are to be reproduced by the 

same process. 
MESSRS. ESTES & LAURIAT will issue in book form 

next fall, with an additional chapter and additional illustra 
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